HELLENISM IN ANCIENT INDIA

Scene, where Buddha is represented as preaching to the
Apsaras. It is curious to observe however, that the closest
parallels to Ajanta paintings are to be found among the
remains of the early Christian art These parallels are to be
found in places where we should hardly expect them, the
Catacombs of Rome. Dr- Fergusson quotes with approval the
following criticism of Mr. Griffiths on a painting depicting flying
figures in the so-called Zodiac Caves, "whether we look at its
purity of outline or the elegance of the grouping, it is one of the
most pleasing of the smaller paintings at Ajanta and more
nearly approaches the form of art found in Italy in the I3th
or the I4th centuries than any other example there. For
pathos and sentiment and the unmistakable way of telling
stories, I consider it cannot be surpassed in the history of
Art The Florentines could have put better drawing, and the
Venetians better colour, but neither could have thrown greater
expression into it".

The obvious comparison with ancient Italian art made by
Dr. Fergusson, who considered the Ajanta paintings to be
better than anything in Europe before the time of Orcagna
in the I4th and even Fiesole (Fra Artgelico) in the iSth
century, speaks volumes with regard to the originality and
exquisite beauty of the Indian Paintings. Similarly, Mr.
Havell, who selects the charming "Mother and Child" in Cave
xvii (Griffiths, Fig. 76) as the most attractive specimen of
Ajanta art, finds on the frescoes the same intense love of Nature
and spiritual devotion, as are noticeable in the sculptures
of Borobodur and compares the "exquisite sentiment" of the
picture selected, with the wonderful Madonnas of Giovanni
Bellini. But historically the most interesting of these pain-
tings is a large one in the First Cave, representing an incident
in the reign of Pulikesin II, in whose kingdom of Maharashtra,-
Ajanta was situated. Mr. Vincent A, Smith says of this
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